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A CHAMBER SYMPHONY 
c.ornpose·d by Ric.hard Pq .. ,� 
ICJ 85" 
A B S TRACT 
"Four D r e am s "  i s  a f o u r-movement w o r k  fo r chamber 
o r ch e s t r a . I t  was c ompo s e d  b e tween Janu a r y  a n d  May , 1985, 
in C h a r le s t o n ,  I l l i no i s .  E lemen t s  f r o m  d i ffe r e n t  s ty l e  
p e r i o d s  a r e  used i n  the compo s i t io n . M o d a l  h a r mo n y ,  who s e  
o r igins d a t e  b a ck t o  t h e  M i d d l e  Age s , i s  p r e v a l en t .  
Imi t a t iv e  d e v i c e s  a s s o c i a t e d  w i t h  R e n a i s s a n c e  and B a r o q u e  
mus i c  a r e  a l s o  employed , a s  w e l l  a s  s u c h  Twent i e t h  C e n t u r y  
t e ch n i q u e s  a s  d o d e caphony a n d  p o l y c h o r d  w r i t ing . I t  is t h e  
f i r s t  symph o n i c  w o r k  b y  t h e  compo s e r .  I t  i s  s u i t a b l e  f o r  
p e r f o rm a n c e  o n  t h e  c o l lege o r  p r o fe s s i o n a l  l e v e l .  I t s  
d u r a t i o n  i s  appr o xima tely 18 minut e s . 
ded i c:.<t+ed -to 
Abi�"il Jill IQrr 
wii·h un� n cf ing I ove.. 
2 fl'-Ate, (Joul>le.. with pic.<.olo) 
L oboe.s 
2. ''q('•nets in Bl> 
2. b�ssoons 
2 J.aorns i111 F 
2 trum ptef's in B b 
' 1'rom bone. 
I per"c�ss.i oni.s-t : ti�pQni, )Cyfophon�, celeste 
b fir.st viol;ns 
b .Se,ond viof�"5 
4 violas 
4 violon,ello� 
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The f i r s t  movemen t o p e n s  w i t h  a s l o w ,  s o f t ,  hymn- like 
c h o r a le p as s age p l a y e d  b y  the b r a s s e s  in two-and t h r e e ­
v o i c e  t e x t u r e .  T h i s  h y mn i s  f o l l ow e d  b y  two f a s t er s e c ­
t i ons f e a t u r in g  t h e  w i n d s  a n d  s t r ings . The f i r s t  o f  t h e s e  
s e c t i o n s  i s  b a s e d  on a s h o r t  r h y t h m i c  mo t i v e ;  t h e  s e c o n d  
cons i s t s  o f  a o n e- m ea s u r e ' m e l o d i c  i d e a  whi ch i s  d e v e l o p e d  
i n  a l o o s e  f u g a l  s ty l e . T h e  c o d a  s e c t i on j ux t a p o s e s  t h e  
o p en i n g  hymn w i t h  t h e  f u g a t o . Th e hymn p r ev a i l s  a t  t h e  e n d  
b en e a t h  a b r i e f  r e c o l l e c t i o n  o f  t h e  s h o r t  r h y t h m i c  m o t i v e .  
The f o r m  o f  t h e  f i r s t  movemen t i s  b a s i ca l ly i n  t h r e e  
s e c t i ons , ' A B C '  w i t h  c o d a .  T h i s  f o rm i s  i llus t r a t e d  i n  
c h a r t  n o .  1 .  
t o n a l  a re a s . 
T h i s  s a m e  d i agram i d en t i f i es t h e  p r i n c i p a l  
A ch o r d a l  an a ly s i s  f o l l ows i n  c h a r t  n o .  2 .  
An und e r s t an d ing o f  m o d a l  h armony i s  c ru c i a l  i n  ana-
l y z ing t h i s  f i r s t  movemen t .  C h a r t  n o .  3 exami n e s  t h e  ch o r d  
s o no r i t i es on s c a l e  t o n e s  o f  b o t h  th e Aeo l i an and Mixoly­
d i a n  m o d e s  which a r e  e x t en s i v e ly u s e d  i n  this p i e c e .  
O f  p a r t i c u l a r  h �r m o n i c  i n t e r e s t i s  t h e  p r es e n c e  o f  t h e  
minor dominant c h o r d .  I n  D - f l a t  M i x o l y d i a n , f o r  examp l e ,  
i t  a p p e a r s  d i a t o n i c a l l y  a s  an A- f l a t  mino r· t ri a d , wh i le in 
B - f l a t  Aeo l i an , i t  i s  s p e l l e d  F ,  A - f l a t ,  C ,  anoth er minor 
t r i a d . 
2 
S u g ge s t e d  o r  " i mp l i e d "  h armony i s  a l s o  e mp l o y e d .  In 
mm. 1 - 3 ,  on ly t h e  t h i r d s  and f i f t h s  of t h e  t r i a ds are 
p r e s en t .  I n  mm. 4-6 , t h e s e  " i mp l i e d "  ch o r d s  are h e a r d  w i t h  
the i n c l u s i o n  o f  t h e i r  r o o t s . 
Cho rds o f  omi s s i o n  a n d  a d d i t i o n  a l s o  p l ay an i mp o r t a n t  
r o le in t h e  h armony o f  t h i s  movemen t .  In mm . 5 - 6 , an 
A- f l a t  min o r  cho r d  a p p e a rs . I t  c o n s i s ts o f  a r o o t ,  doub l e d  
th i r d , omi t t e d  f i f th , and a d d e d  f o u r t h .  T h e  c h o r d  i s  
s p e l l e d  A- f la t , C - f la t ,  D- f la t .  I t  i s  f o l lowed b y  a s ub -
dominant f o r m a t i o n  w h i ch { s  made u p  · o f  a r o o t ,  t h i r d ,  
f i f t h  ( in t h e  b a s s ) , and a d d e d  f o u r t h . N e i t h e r  o f  t h e s e  
a d d e d  f o u r t h s  i s  r e s o lved in t h e  manner o f  t h e  4 - 3  s us p en-
s i on .  They f unc t i o n  only as a d d e d n o t e s . Howe ve r ,  t h e  
chord t y p e s  h e r e  a r e  e s s e n t i a l ly t e r t i an , n o t  q u a r t a l ,  and 
r a th e r  than r e f e r r i n g  t o  them a s  "sus c h o r d s , "  a s  i s  cus tom­
ary in the j a z z  i diom , t h e y  w i l l  b e  r e f e r r e d  t o  me r e ly as 
" a d d e d  no t e "  c h o r d s . 
R e g a r d i n g  t h e  p re v i o u s  d i s c u s s i on o f  the mino r domi­
n a n t  f o rma t ions , i t  s ho u l d  be n o t e d  t h a t  the maj o r-minor 
dominant s eventh chord i s ,  f o r  the mo s t  p ar t ,  avo i d e d .  
F u r t h e r mo r e , t h e r e  a r e  f ew l e a d i n g  tone s . Ch a r t  no . 3 
reveals t h e  w h o l e  s t e p  b e tween t h e  s u b t o n i c  and t on i c 
d e g r e e s  o f  b o th Mixo�y dian and Ae o lian m o de s .  Howe v e r ,  a s  
t h e  movement n e a r s  i t s  c l i max a t  mm . 6 4- 7 0 , D - f l a t  i s  
a l t e r e d  t o  D-na t u r a l ,  thus p r o v i d i n g  a le ading t o n e  i n  t h e  
t o n a l  a r e a  o f  E - f la t . T h i s  new t on e ,  a l o n g  w i t h  a h i g h e r  
dynamic l e v e l  a n d  f a s t e r  r a t e  o f  h a rm o n i c  rhy t h m ,  
3 
c o n t r i b u t e s  t o  the b u i l d i n g  o f  t e n s i o n  wh i ch i s  f in a l l y  
r e l i e v e d  i n  m .  70 . 
The themat i c  m a t e r i a l  o f  t h i s  movement c o n s i s t s  
p r i m a r i l y  o f  p h r a s e  r epe t i t i on and v a r i e d  r ep e t i t i on ( s e e  
chart n o .  4) . N o t i c e a b l e  a r e  the s h o r t  rep e a t e d  p a t t e rn s  
that c omp r i s e  s ec t i o n s  ' A '  a n d  ' B ' . Th ese s e c t i o n s , wh i l e  
s imi l a r  i n  n a t u r e ,  a r e  d i s t i n g u i shed i n  t w o  ways : th rough 
o r che s t r a t i o n ,  a n d  b y  means o f  melo d i c  developmen t .  
Mm. 3 5 - 4 2  a r e  e s s e n t i a l ly a r e p e a t  o f  mm . 2 7 - 3 4 .  There 
are two o r che s t r a t i on a l  e f f e c t s  which s ep ar a t e  t h e s e  two 
p a s s a ge s :  the h a rmo n i c  b u lk o f  these a r e a s  ( th e  m i d d l e  
v o i ce s )  h as b e e n  p a s s e d  from c l a ri n e t s  a n d  o b o e s  t o  the 
f lu t e s  and o b o e s , c r e a t i n g  a change o f  c o lor . M m .  3 5 - 4 2  
a l s o  f i n d  the c e l l o s  d o u b l i n g  the s t r i n g  b a s s  l i n e .  The 
b a s s e s  p er f o r m  the i r  e i gh th n o t e s  p i z z i ca t o  wh i le the 
c e l l o  n o tes a r e  b owe d .  
Mm . 2 7 - 4 2  a r e  a s urvey o f  mel odi c v a r i a t i o n s  o r  
development r e l a t i n g  t o  phrase s t r u c t u r e .  Mm . 2 7- 2 8  
c o n t a i n  the e n t r an c e  o f  the m a i n  "pure ly melo d i c "  f i g u r e  
o f  s e c t i on B .  Th i s  f i g u r e  , 
E x .  n o . 1 F i r s t  Movement mm. 2 7- 2 8  
f i r s t  p re s e n t e d  by the f l u t e s , i s  d e r i v e d  f r om the harmon i c  
4 
m o t i v e  o r i g i n a l ly s t a t e d  i n  m .  1 7 :  
�� f m � @ r I 
E x .  n o .  2 F i r s t Movement mm. 1 7  
The m e l o d i c  f i g u r e  c o n t a i n s  four o f  t h e  f i v e  n o t e s  f o u n d  
i n  t h e  h a rmon i c  m o t i v e . The f i r s t  t h r e e  n o t e s  o f  t h i s  
f i g u r e  a r e  a m o d i f i e d  inve r s i on o f  t h e  h ar m on i c  mo t i v e .  An 
i mi t a t i ve v e r s i on o f  t h i s  f i gure re curs j us t  a s  t h e  h a r -
m o n i c  m o t i v e  p a t t e r n r e p e a t s  i t s  c y c l e  e v e r y  t w o  m e a s u r e s . 
T h u s , m m .  2 7- 3 4  c a n  b e  v i e w e d  as a group o f  f o u r  t w o -
m e a s u re p h r a s e s .  
Mm . 35- 4 2  c o n s t i t u t e  a n o t h e r  e i gh t -m e a s u re g r o up o f  
p h r a s e s .  Th e o r i g i n a l  h a rm o n i c  m o t i v e  th a t  i s  p r e v a l e n t  i s  
i m i t a t e d  o n e  b e a t  l a t e r ,  p r o du c ing an e f f e c t  o f  o v e r l a p p i n g . 
A l l  t on e s  h e r e  a r e  d i a t on i c  members o f  t h e  B - f  l a t  A e o l i an 
m o d e .  I t  i s  p o s s i b l e t o  an a l y z e  e a ch ver t i c a l  s o n o r i t y  
wh i ch res u l t s  f r o m  t h e  ove r l a p p in g ,  b u t  s u ch a n  a n a l y s i s  i s  
n o t  rev e a l i n g .  D u e  in p a rt t o  the f a s t  t e mp o ,  t h e  l i s t e n e r  
h e a r s  t h i s  p a s s a g e a s  one o f  t e r t i an s o n o r i t i e s  o v e r l a p p i n g  
a n d  r e m a i n i n g  s e p a r a t e , r a t h e r  than , f o r  ins t an c e ,  h e a r i n g  
b e a t  two o f  m .  3 6  a s  �n A- f l a t  maj o r  s u s  4 a d d  6 a d d  9 
c h o r d  ( s p e l l e d  A- f l a t , C ,  D - f l a t , E - f l a t ,  F ,  B - f l a t ) . The 
a n a l y s i s  in c h a r t  n o . 2 r e f l e c t s  t h i s .  
M .  5 7  b e g i n s  a s e c t i o n  wh i ch u s e s  o n e  o f  t h e  o l d e s t  
5 
comp o s i t i o n a l  d e v i ce s ,  i mi t a t ion . Like m o s t  fugue s ,  t h i s  
f u g a t o  s e c t i on b e g i n s  w i t h  o n e  v o i c e  s t a t i n g  t h e  s ub j e c t . 
I n s t e a d  o f  a r e c ur r i n g  c o un t e rsubj e c t ,  h owe ve r ,  t h e  
c o un te r p o i n t  v a r i e s  f r om meas ure t o  m e a s u r e . The s ub j e c t  
i s  r e i t e r a t e d  b y  a l l  v o i ces . C h a r t  n o .  5 s hows t h e s e  
e n t ra n c e s  and t h e i r  m u t a t i on s . 
The t e x t ur e  o f  t h i s  f u g a t o  s e c t i o n  grows f r o m  one 
v o i c e  t o  four v o i ce s .  In m .  6 5  e a c h  v o i c e  m o v e s  in 
un i f o rm q u a r t e r- n o t e  rhy t h m ,  s ug g e s t i n g  an o n coming 
c a d e n ce . I n s t e a d ,  the f ugue begins anew w i t h  o n e  v o i c e . 
J u s t  a s  t h e  r e t u r n  o f  t h e  fugue i s  b u i l t  b ack t o  i t s  f o ur­
v�ice t e x t ur e ,  t h e  c o d a  s e c t i o n  i n t e r r up t s  w i t h  t h e  o p e n -
ing hymn s e c t i on ,  a g a i n  p r e s e n t e d b y  t h e  b r a s s e s . Th i s  
s h o u l d  come a s  a s h o c k  t o  t h e  l i s t e ne r ,  e s p e c ia l ly s in c e  
i t  i s  p r e s e n t e d  i n  t h e  o r i gi n a l  key o f  D - f l a t  Mixo l y d i an , 
r a t h e r  than t h e  o n g o i n g  t o n a l  c e n t e r  o f  E - f la t .  Af t e r  a 
b r i e f  r e t u rn t o  t h e  f ugal t e xt u r e  i n  t h e  E - f l a t  a r e a ,  t h e  
hymn r e t urns n o w  i n  t h e  mo de o f  E - f  l a t  M i x o ly d i an . 
Ano th e r  b r i e f  f u g a l  s e c t i o n  i n t e r r up t s , b e f o r e  t h e  move­
ment c l o s e s  w i t h  t h e  hymn s e c t i o n .  The f i n a l  f o u r  
me a s u r e s  o f  t h e  hymn s up e r im p o s e  t h e  s h o r t  mo t i v e  f r o m  t h e  
' B '  s e c t i on a g a i n s t t h e  b r a s s  cho i r .  
6 
The s econd movement i s  i n  t h re e  p a r t  ' A B A '  f o r m  
( s e e  c h a r t  n o .  6 ) . A s  i n  t h e  f i r s t  movemen t ,  t h e r e  i s  a 
c o n t r a s t  b e tween a s low , c a l m  p a s s age a n d  a f a s t  s e c t i o n . 
The ' A ' ( s low) s e c t i o n s  a r e  b a s e d  upon a s h o r t  me lody 
that i s  d r awn f r o m  a f o rm o f  the pe n t a t o n i c  s cale . T h i s  
s c a le i s  i l l us t r a t e d  i n  c h a r t  n o .  7 .  
The melody i s  f i r s t  p r e s e n t e d  i n  t h e  b as s .  I t  
develops i n t o  a two- a n d  then.  i n t o  a t h r e e - v o i c e  c o u n t ra­
pun t a l  t e x t u re th at e xpan d s  to t h e  key of B Maj o r  
( M i x o l y d i a n )  w i th t h e  a d d i t i o n  o f  t w o  t o ne s , D-sharp a n d  
G - s h a r p .  
In m .  9 8 ,  t h e  t e x t u r e  e xpands t o  s i x  vo i ce s  i n  a 
po l y ch o r d a l  p a s s age t h a t  c li ma x e s  w i t h  a n  A- f la t  Maj o r  
c h o r d  i n  m .  1 0 3 .  T h i s  p as s ag e  i s  e xami n e d  in c h a r t  n o .  8 .  
A f o ur-me a s u r e  e x t e n s i o n  ends t h e  ' A '  s e c t ion . 
The ' B '  s e c t ion moves almos t t w i c e  a s  f a s t  a s  s e c t i on 
' A ' . Wh i le the m e t e r  i s  p r e d o mi n a n t !� f o u r - f o u r , me a s u r e s  
a r e  a s s y me t ri c a l l y  divi de d i n t o  e i gh th - n o t e  g r oups o f  
3 + 3 + 2 ,  3 + 2 + 3 ,  a n d  2 + 3 + 3 .  T h e s e  groups a r e  
o u t l i n e d  b y  means o f  a t w o - v o i ce t e x t ur e  t h a t  i s  domina t e d  
f i r s t  b y  t h e  winds a n d  l a t e r  b y  t h e  s t rings . Mm . 10 9 - 1 2 4  
a r e  s pa r s e ly a c compan i e d  b y  o c tave s wh i ch o u t line t h e  key 
o f  F mino r .  M .  1 2 5  £omes t o  r e s t  i n  t h e  t on a l  a r e a  o f  
A- f l a t , the r e s u l t  o f  a mo d u l a t i o n  t o  t h e  mediant cho r d  in 
F mino r .  M o d a l i t y  o f  t h i s  s e c t i o n  remains u n d e f i n e d  un t i l  
t h e  e n t rance o f  C - f l a t  i n  m .  1 30 .  Th is s e c t i on i s  d i a -
t o n i c  i n  the k e y  o f  A- f l a t  D o r i a n , w i t h  t h e  emph a s i s  b e ing 
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o n  rhythmi c v a r i a t i on .  Mm . 1 2 9 - 1 34 a c t  as an i n t e r l u d e  
b e tween s e c t i on s .  The b as i s  o f  t h i s  p a s s a g e  i s  a s y n c o -
p a t e d  m e l o d i c  f i gure t h a t  i s  harmon i z e d  i n  Mm . 1 3 3 - 1 34 . 
M .  1 3 5  b e g i n s  a m o d u l a t o r y  s e c t i o n . The sh i f t  i n  
keys i s  u l t i m a t e l y  f rom A m i n o r  ( D o r i a n )  t o  F - s h a r p  Ma j o r  
( M i x o l y d i a n )  i n  m .  1 4 3 .  I n  t h i s  p a s s a g e  i s  a s e r i e s  o f  
maj o r  a n d  m i n o r  t r i ads w h i ch f o rm n o  r e c o g n i z ab l e  o r  
f u n c t i o n a l  cho r d  p r o g r e s s i o n  • . In h i s  b o ok Twe n t i e t h  
Cen t u ry Compo s i t i o n
1 
L e o n  D a l li n  r e f e r s  t o  t h i s  t e chn i q u e  
a s  o n e  o f  " fr e e  q u a l i t y  r e l a t i o n s h i p s "  a cc o u n t e d  f o r  b y  
t h e  " change o f  m o d e  t h e o ry . "  Mm . 1 3 5 - 1 4 3  a r e  an a ly z e d  i n  
c h a r t  n o .  9 .  
An e l i d e d  c a d e n c e  i n  m .  1 4 9  s ummons a v e r s i o n  o f  t h e  
i n t e r lude f r o m  m m .  1 29 - 1 3 4 .  Th i s  t im e ,  t h e  f u l l  o r ch e s t ra 
i s  u s e d  ( r a t h e r t h a n  t h e  s t r i n g s  a l on e ,  a s  b e f o r e ) i n  o r d e r  
t o  b ri n g  a c lo s e t o  t h e  ' B '  s e c t io n . Th i s  c lo s e  ( m .  1 5 5 )  
i s  one o f  s u s t a i n e d  F - sh a rp s ,  wh i ch a l low a common t o n e  
mo d u l a t i o n  t o  o c cu r , t h u s  enab l i n g  t h e  r e s t a t e men t  o f  the 
· o p e n i n g  pen t a t o n i c  theme i n  i t s  o r i gi n a l  k e y .  
Th i s  t h e m e  i s  a g a i n  d e v e l o p e d  i n  a c o n t r a p un t a l  
man n e r  b e fo r e  a f ou r - v o i c e  c h o r d a l  t e x t u r e  c o n c l u d e s  t h e  
moveme n t . A s im p l e  me l o dy i s  i n t o n e d  above b y  t h e  p i c c o l o , 
i t s  only a p p e a r a n c e  i n  t h e  e n t i r e  work . 
1 . L e o n  D a l l i n , Twe n t i e th C e n t u ry Compo s i t i on ,  W i l l i am 
C .  B r own C o . , 1 9 7 5 . 
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The t h i.r d movement i s  t i t l e d  " P a s t o r a l  D a n ce . "  Th i s  
movement i s  in ' A B '  f o r m  a n d  i s  i l l u s t r a t e d  i n  ch a r t  n o .  
1 0 . S e c t i on ' A '  i s  i n  f o u r - f o u r  m e t e r , u n l i k e  t h e  s i x-
e i gh t  o f  mo s t  p a s t o r a le s .  Th i s  s e c t i on i s  i n  the k e y  o f  
A Maj o r .  I t  i s  the f i r s t  s u s t a i n e d  s e c t i on o f  the e n t i r e  
w o rk t h a t  u t i l i z e d  t h e  maj o r / m i n o r  s c ale t o n e s  r a t h e r  than 
the church m o d e s . 
S e c t i o n  ' B '  i s  i n  t h r e e - f o u r  me t e r .  Th i s  s e c t i on 
a l s o  a s s um e s  a unique p o s i � i o n  h armoni c a lly i n  t h e  who l e  
w o r k .  I t  emp l o y s  a twe lve - t o n e  p i t ch o r gan i z a t i on , a n d  i t  
climaxes a t  t h e  e n d  o f  t h e  movement w i t h  a c ho r d  c o n t ai n -
i n g  a l l  t w e l v e  p i t ch c l as s e s . At t h i s  p o i n t ,  t h e  h i gh e s t 
d e g r e e  o f  d i s s onance a n d  t en s i o n  i s  c r e a t e d .  
The movement o p e n s  w i th a o n e - me a s u r e  d i a t o n i c  theme 
p r e s e n t e d  b y  t h e  ob o e s .  The b a s s o on s  e c h o  t h i s  theme 
( w i t h  s l i g h t  mo d i f i c a t io n )  i n  mm . 1 6 9 - 1 7 0 . The f l u t e s  
d o u b l e  t h e  o b o e s  a t  t h e  o c t av e  i n  t h e  t h i r d  a n d  f i n a l  
s t a t ement o f  t h i s  theme a t  m .  1 7 2 . Mm. 1 7 3 - 1 7 8  b e g i n  t o  
s u g g e s t  t h e  r e l a t i v e  k e y  o f  F - s h a r p  mino r ,  b u t  A Maj o r  i s  
t h e  key c e n t e r  in mm . 1 7 6 - 1 7 7 .  In th e f o llowing m e a s u r e , 
a " s t a t i c "  m o d u l a t i o n  i s  e f f e c t e d  t o  the k e y  o f  B Maj o r .  
I n  what a l s o  migh t b e  r e f e r r e d  t o  a s  a " s t a t i c "  
m o du l a ti o n , m .  1 79 b e g i n s  i n  t h e  k e y  o f  A mino r . T h i s  
a b r up t tona l s h i f t  i s  t h e  re s u l t  o f  r o o t  movement o f  a 
m i n o r  th i r d , f r o m  B i n  m .  1 7 8 t o  A- f l a t  ( G- s h a r p ) i n  
m .  1 7 9 .  T h i s  t h i r d  r e l a t i on s h i p  h a s  b e e n  f o r e s h a d o w e d  b y  
t h e  s a m e  i n t e r v a l l i c  r e l a t io n s h i p  o f  A maj or t o  F - s h a r p  
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minor f o un d in t h e  o p e n i n g  ' A '  s e c t i on .  
S e c t i on ' B '  b e g i n s  at m .  1 7 9 .  This s e c t i o n  i s  i n  t h e  
t h r ee - f o u r  met e r  t h a t  i s  o f t e n  a s s o c i a t e d  w i t h  d a n c e  
movemen t s .  T h i s  l i v e ly dance b e gins i n  A- f l a t  mino r an d 
c on s i s t s  o f  a t w o - p a r t  t e x t ur e :  a m e l o d y  o v e r  a r e c u r r i n g  
r h y t h m i c  b a s s  f i g u r e  wh ich a c c e n t s  b e a t s  two a n d  t h r e e  o f  
each meas ur e .  The dance c on t in u e s  i n  a s im i l a r  manner 
u n t i l  m. 200 , when the A- f l a t  t o n a l  cen t e r  d i s i n t e g r a t e s  
i n t o  a twelve- t o n e  row , v o i c e d  i n  i t s  o r� g i n a l  f o rm i n  
mm . 200-20 3 .  
Rep e t i t ions a n d  vari a t i o n s  o f  th i s  t on e  row f o rm the 
b a s i s  for the end o f  t h i s  movemen t .  A r e d u c t i o n  o f  t h e s e  
meas ures a p p e a r s  i n  c h a r t  n o . 1 1 .  D i f f e r e n t  f orms o f  t h e  
r o w  a r e  i de n t i f i e d  in t h i s  r e du c t io n .  I t  a l s o  i s  i n  a 
t w o - p a r t  t e x t u r e ,  un t i l  t h e  a d d i t i o n  o f  a me l o dy t h a t  i s  
p l a y e d  b y  t h e  f l u t e s  and v i o l i n s .  Thi s s e c t i o n  grows t o  a 
f o r t i s s imo l e v e l ,  a n d  i t  c o n c l u d e s  t h e  movement w i t h  a 
r e s o u n d i n g  cho r d  t h a t  c o n t a i n s  a l l  twe lve p i t c h e s  o f  t h e  
r o w .  Through o u t  t h i s  twelve - t o n e  p o r t i o n  o f  mus i c ,  t h e  
r o l e s  o f  t h e  i n d i v i d u a l  i n s trumen t s  chan g e .  The row an d 
i t s  f o rms a re r a r e l y  p r e s e n t e d  comp l e t e l y  b y  o n e  i n s t ru-
ment or family o f  i n s t rumen t s .  The l i n e s  a r e  s p l i t  among 
d i f f e r e n t  i n s t rumen �s , p la y i n g  s h o r t  g r o up s  of n o t e s .  
Co l o r  c h a n g e s  a r e  a l s o  r e al i z e d  b y  t h e  o v e r l a p p i n g  o f  
i n s trumen t s  on c o mmon n o t e s . The t r an s f o rm a t i o n  o f  t h i s  
movemen t ,  f rom a d i a t o n i c  s i mp l e  m e l o dy a t  t h e  b e g i n nin g ,  
t o  e x treme d i s s onance and t e n s i on a t  t h e  e n d  i s  i n t e n d e d  
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t o  leave the l i s t en e r  uns a t i s f i e d  an d e a g e r  to h ea r  the 
final movemen t .  
The f o u r th a n d  f i n a l  movement b e g i n s  w i t h  a s h o r t  
oboe s o l o .  This f o u r - m e a s u r e  s o l o  o u t l i n e s  two t r i a d s  in 
s e c on d  i n v e r s i o n : B - f l a t  m i n o r  a n d  A - f l a t  mino r .  Th e 
main m o t i v i c  i d e a  ( m e l o d i c  moveme n t  o f  a s i xth upwar d  a n d  
a t h i r d  downwar d )  i s  r e i t e r a t e d  t h r o u g h o u t  t h i s  moveme n t . 
The o v e r a l l  f o r m  o f  t h is movemen t i s  ' A B C ' .  Cha r t  
no . 1 2  p r e s e n t s  a m o r e  d e t a i l e d  d e s c r i p t i on o f  the p i e c e . 
The s o l o  m a t e r i a l  which o p e n s  t h e  f o u r th movemen t 
r e a p p e a r s  i n  s e c t i on ' A '  in m m .  2 1 6 - 2 1 8 ,  mm . 2 2 1 - 2 2 2  
( ob o e  s t r e t t o e d  b y  f l u t e s ) ,  a n d  i n  m .  2 3 2  ( f i r s t  c la r in e t s  
i n  dimini s h e d  v a l u es ) . Th e s e  m e l o d i c  va r i a t io n s  a p p e a r  
o v e r  a v a r i e d  r e p e t i t io n  o f  p a n d i a t o n i c  t r i a d s  p re s e n t e d  
b y  t h e  m i d d l e  w i n d s . 
The b a s s o o n s  e n t e r  w i th a B - f la t  t o n i c  p e d a l  i n  
m .  2 2 5 .  Mm . 2 2 4 - 2 3 8 a r e  b u i l t  a r ound a c h o r d  p r o g r e s s i o n  
voi c e d  by t h e  b ra s s  s e c t i o n .  This o n e - c h o r d - p e r - m e a s u r e  
p r o g r e s s i o n  m a y  b e  analy z e d  a s  i ,  i v ,  i 7 , i i n  B - f l a t  
mino r .  
Mm . 2 3 2 - 2 3 8  p r e s e n t  a d e v e l o p m e n t  o f  t h e  o r i gi n a l  
t h e ma t i c  i dea . The f i r s t f l u t e , c la r i n e t ,  and o b o e  e xt e n d  
t h e  b a s i c  t h r e e - n o t e  f i g u r e  i n  a s e q u e n t i a l  mann e r . The 
' A '  s e c t i on r e a c h e s  i t s  c l ima t i c  p o i n t  d u r i n g  t h e s e  s a m e  
m e a s u r e s . Two d i s t i n c t  i d e a s  comp r i s e  mm . 2 3 2 - 2 3 8 ,  a n d  
they a r e  p o i n t e d  o u t  i n  Example n o .  3 .  
1 1  
' I I { I • I I I I I I I 
E x .  n o .  3 F o u r th Movement m .  2 3 2  ( r e d u c t i o n ) 
Every member o f  t h e  o r ch e s t r a i s  n ow p e r f o rming a t  t h i s  
p o in t  o f  g r e a t e s t t e x t u r a l  d e n s i t y i n  t h e  movemen t .  Th i s  
' A '  s e c t i o n  d i s s o lv e s  i n t o. a B - f l a t  m i n o r  s � v e n t h  c h o r d  
w i t h  a n  a d d e d  f o u r th and a d d e d  n i n th a t  mm . 2 4 0 - 2 4 2 . 
S e c t i o n  ' B '  ( mm . 2 4 3- 2 5 9 ) i s  b a s i c a l ly a o n e - v o i c e  
t e x t u r e .  This s e c t ion i s  w r i t t e n  i n  t h r e e - f o u r  me t e r .  
Howev e r ,  i t  i s  s c o r e d  in a manner t h a t  a l t e r n a t e s  b e tween 
t h r e e - f o ur and s i x - e i gh t .  Th e p a s s i n g  o f  t h e  s h o r t  l i n e s  
b e tween a l l  i n s t ruments o f  t h e  o r c h e s t r a  t e n d s  t o  o b s c u r e  
t h e  s i m p l e  t e x t u re . 
Mm. 2 50 - 2 5 9  c r e a t e  an e l i s i o n , p r ope l l i n g  t h e  ' B '  
s e c t i o n  i n t o  s e c t i on ' C '  a t  m .  2 6 1 .  
S e c t i o n  ' C '  s e rves a s  t h e  f i n a l e  o f  t h e  w o r k  a n d  i s  
w r i t t en in homo p h o n i c  s t y l e .  V i r t u a l l y  a l l  v o i c e s  move i n  
i d en t i c a l  q u a r t e r  n o t e v a l ue s .  A s  migh t b e  e xp e c t e d  o f  
t h e  f i n a l e  o f  a symph o n i c  work , t h e  e n t i r e  o r ch e s t r a  i s  
e m p l o y e d , a l t h o u gh d i f f e r e n t  i n s t rumen t s  a r e  o mi t t e d  f o r  
b r i e f  p e r i o d s  f o r  t h e  s ak e  o f  t o n e  c o l o r  v a r i a t i on . 
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C h a r t  N o .  2 
HARMON I C  ANALY S I S  
F i r s t  Movemen t 
M = Ma j o r  T r i a d  
m = m i n o r  T r i a d  
M 7 = Maj o r  T r i ad /Maj o r  S ev e n t h  
7 m i n o r  T r i a d / m i n o r  S e v e n t h  m = 
Measures Cho r d  Fun c t ion Key 
1 Db M ( im p l i e d  t o n i c  - n o  Db M i x o l y dian 
r o o t )  
2 Db M ( im p l i e d  t o n i c  - n o  r o o t )  
Gb M ( im p l i e d  I V  - n o  r o o t )  
3 Ab 7 ( imp l i e d  7 r oo t )  m v - n o  
4 Db M I 
Ab 7 7 m v 
5 Db M I 
6 Db M ( IV a d d  4 )  
a d d  4 
7 Db M ( im p l i e d  t o n i c  - n o  r o o t )  
8 Db M ( im p l i e d  t o n i c  - no r o o t )  
Gb M ( im p l i e d  IV - no ro o t )  
9 Ab 7 ( im p l i e d  m 7 v - n o  r o o t )  
1 0  Db M I 
Ab 7 7 m v 
1 1  Db M I 
Ab m v 
1 2  Ab ( p a s s in g  t on e s  Bb , Db ) 
C h a r t  No . 2 
Meas u r e s  Cho rd Func t i on Key 
(. 1 2 )  Ab m v ( D b  M i x o l y d i a n )  
1 3  Eb M I I  
1 4  F ( n o  t h i r d  p r e s e n t  t o  
d e f i n e  Maj o r  o r  mino r .  
F u n c t i o n s  a s  a domin a n t )  
1 5  F 
1 6  F 
1 7  F 
1 8  Bb m i Bb Ae o l i an 
Ab M V I I  
1 9  Bb m i 
Ab M V I I  
2 0  B b  m i 
Ab M V I I  
Cb M b I I  
2 1  B b  m i 
Ab M V I I  
2 2  B b  m i 
Ab M V I I  
Gb M V I  
2 3  B b  m i 
Ab M · v I I  
2 4  Bb m i 
Ab M V I I  
co i i0 
Eb M IV 
C h a r t  No . 2 
M e a s u r e s  C h o r d  Fun c t i on � 
2 5  Bb m i ( B b  A e o l i a n )  
Ab M V I I  
Eb m i v  
2 6  B b  m i 
Ab M V I I  
Eb m i v  
2 7  B b  m i 
Ab M V I I  
2 8  B b  m i 
Ab M V I I  
Gb M V I  
2 9  B b  m i 
Ab M V I I  
3 0  B b  m i 
Ab M V I I  
co i i 0 
3 1  B b  m i 
Ab M V I I  
3 2  B b  m i 
Eb m i v  
Ab M V I I  
3 3  Gb M V I  
F m v 
34 Gb M V I  
Chart N o .  2 
M e a s u r e s  C h o r d  Fun c t i o n  Key 
( 3 4 )  F m v ( B b  A e o l i an )  
Eb 7 iv 7 m 
3 5  B b  m i 
Ab M V I I  
36 Bb m i 
Ab M V I I  
Eb 7 i v m 
3 7 Bb m i 
Ab M V I I  
3 8  B b  m i 
Ab M V I I  
Eb m i v  
3 9  B b  m i 
Ab M V I I  
40 Bb m i 
Eb m iv 
Ab M V I I  
4 1  Eb 7 iv 7 m 
Db M7 I I I  M7 
42 Eb 7 iv 7 m 
Fm 7 7 v 
4 3  Bb i 
a d d  9 
Ab m 
Eb ( b a s s )  
Ch a r t  N o .  2 
Measures Chord Func t ion � 
44 Ab M (Bb A e o l i a n )  
a d d  4 
Bb M 
add 6 
45 Fm i .F A e o l i an 
Eb M V I I  
46 Fm i 
Eb M V I I  
Db M V I  
4 7  F m i 
Eb M V I I  
F m i 
4 8  F m i 
Eb 7 V I I 7 
49 F m i 
Eb M V I I  
F m i 
5 0  F m i 
Eb M V I I  
Ab M I I I  
5 1  F m 7 i 
Eb M V I I  
5 2  F m 7 i 
Eb M V I I  
Db M V I  
Ch ar t No . 2 
Measures Ch o r d  F un c t ion � 
5 3  Bb m iv ( F  Aeo l i a n )  
Ab M I I I  
5 4  Bb m iv 
Ab M I I I  
Eb m vii 
5 5  Bb m iv 
F m i 
5 6  E 7 vii m 
Ab M I I I  
Gb M b I I  
5 7  Bb 7 i v  7 i n  F - 7 in Eb m v 
5 8  Bb 7 m 
5 9  Bb 7 m 
6 0  B b  7 m 
6 1  Eb M I Eb M i x o ly d ian 
6 2  -Bb m v 
c m v i  
G 7 1 1 1 7 m 
6 3  c 7 vi 7 m 
Bb m v 
Db M V I I  
6 4  Eb M I 
C m v i  ( v o i c e  e xchange , 
b a s s  and t e n o r )  
G m I I I  
Cha r t  No . 2 
Measures C h o r d  Fun c t i on � 
6 5  F m i i  ( Eb Mix o l y d i a n )  
G m i i i  
B b  7 v 7 a d d  4 
a d d  4 
F m i i  
6 6  Eb M I 
6 7  Bb 7 m v 
6 8  Bb 7 m v 
6 9  Eb M I 
7 0  Db M I ( s t a t i c  modula- Db M i x o l y d i an 
t i  o n )  
7 1  Db M I 
Gb M ( imp l i e d  IV - n o  r o o t )  
7 2 Ab m ( imp l i e d  v - n o  r o o t )  
7 3  Db M I 
Ab 7 m v 
7 4  Db M I 
Ab m v 
add 4 
7 5  Bb 4 . 4 m 2 V l. 2  
7 6  Eb M I Eb M i x o l y d i a n  
Db M V I I  
Gm i i i  6 
7 7  Bb m v 
G m 7 i i i
7 
C h a r t  No . 2 
M e a s u r e s  C h o r d s  F un c t ion � 
7 8  Eb M I ( im p l i e d  - n o  r o o t )  ( Eb Mixo l y d i a n )  
Ab M IV 
7 9  Eb M I 
Ab M I V  ( im p l i e d  - n o  r o o t )  
8 0  Db M V I I  
8 1  B b  7 7 m v 
8 2  B b  7 7 m v 
F m i i  
8 3  Eb M I 
Ab M IV 
8 4  Eb M I 
Ab M I V  
8 5  D b  M V I I  
8 6  Eb M I 
(h <A r +  N o .  3 
F Gb Ab Bh C. Db Eb 
Db f b F Gb AL B �  (_ 
Bb AtoliQn MoJe :. Bb (_ D b  f b F Gb A b  
jjO JI! iv v .mr lZir 
Ab Bb Cb Db Eb F .  bb 
F Gb Ab · Sb Q Db Eb 
Db Mi xolydiM Mode. : Db Eb F (,b A b  Bb Cb 
I . .  iW' E 
. :mr {I.) II v \/I 
I L -I 
Tht. priMA�y chard re.l�+ion�hi r of r .  m.. 'SC. 01 .f.o"""'" 
in c.hord� on Ht>.le tol"l ei of <>.'rly major ke'/ � r e.  i h  hea'"'-t 
ii\ the. �bovL Mod�i, al+hou9h ihl'I C\ppeat" o n  d i ffe r e.-... + 
de.�rliS o.f .rht'. mode .  
Ms . 
1 
2 , 3  
4 
5 , 6  
7 
8 , 9  
1 0  
1 1 - 1 3  
1 4  
1 7 ,  1 8  
1 9 , 2 0  
2 1 ,  2 2 
2 3 , 2 4  
2 5 , 2 6 
2 7 , 2 8 
2 9 , 30 
3 1 , 3 2 
3 3 , 3 4 
35 , 36 
3 7 , 3 8 
39 , 4 0  
4 1 , 4 2 
4 3 , 4 4 
4 5 , 46 
47 , 4 8 
49 , 5 0 
5 1 ,  5 2 
5 3 , 5 4 









C h a r t  No . 4 
Whi l e  ' a '  and ' b '  a r e  
thema t i c al l y  r e l a t e d , 
' b.' is viewed a s  an answer 
to ' a ' > hence ms . 2 a n d  3 
a r e  c a l l e d  ' b '  r a th e r  than 
' a ' ' ;  ' a ' '  is a r e a l i z e d  
vers i on o f  ' a ' . 





















d x  3 
mo d u l a t ory b r i d g e  
' d ' se c t i o n s  a r e  b a s e d  on 
' c '  rhythmic mot ive , b u t  
melo d i c  e n t rances j us t i fy 
new l e t t e r . 
' e x ' , ' dx ' - - s imilar t o  ' c '  
and ' d '  b u t  in di f f e r e n t  
ke y .  
.:> z c er. 
.. 0 V'\' 
0 � .J 
< 






















'::> • a.. 
� )( 
\I.I 





C h � r t  No. 6 
A B 
M '°" • 'Jc> loO 110 1lo l ) O  
B PcntAtonic. Ab Mojor Db 1'1c.j - f m i  .. o r  Al> Dorit..n 
(B Hi11ol1dic.n) 
A 
1<10 I S O  , , o  
Flf MiYol'1dio.n B PtntAtonic. 
C h  a rt N o. 7 











0 I l)l $ I II f"41 =4·<!> -4/...R....... - ' 
f) Mi )(o/'idiQ n 
3 rd c1ncl b th 5ctAle  cle�ree s  c rn i t+ed m s . 8 1 - 9 0  
The. m o �+ c.ommon pento. -tu ni c.. s c._a/(.. � o m i t- the. 
3 rel c1n d 7 t 11 5 ud e d e CJ re. e. .s . 
urrtA. o•oai>: DA EA 
U1J1&1\ t11ou". Bm Aa 
TOTAL CMOA.0: 8ni, A A .. 
.. .id , 




....  , 
C.•rn 
F*.o. 
F•, .. JJ .. 
C h  Q r- t  No. S 
� �  ii-4-.- . 
AbA AbA 
Ab A AbA 
A� A G�A Ab A 
A41J ' 
•"" 1 
Tni'QI roty,horJ forMa+ion finch 
l•<ond eh'le,.if on .. · 
KE'i: A -:.  MAl'oR m = minor 
bbA 
c.cld b 
.. .. ..  "' 
111 dd .. 





Db m Ebtn AbA 
Dbm ... Ebrn1 Ab A 
lower c.horJ 1 n 
r 
L. Q 





er L T c:.. 
0 :z t. 
0 














Ch c.. r t  No. 1 0  
A B 
M""·- I 1C •'io too 1. 1 0  




.. " .. 
Q ·;i <{ .I: 
..A 
0 � ,. .. 
